


me 


ie, 
e, 


on 
to 


iter 








THEATRICAL JOURNAL, 


AND STRANGER’S GUIDE. 





CONTENT 
iit GUO ccncinccadenacsinesersecetennue 49 | Mr. Macready &c., & Dramatic Notings...... 53 
Covent Garden, and Adelphi psuncereaeneeenn 51 Stanzas, Demon Architect......cccceseseveses 54 
Surrey, Victoria, Queen’s......... jcccececee OF | Chit Chat, ...ccccccccccccccccccccccccscccccs 55 
Olympic Circus, & Country Theatricals ..., 53 

















No. 113, Vol. 3.] SATURDAY, FEBRUARY 12, 1842. [Paice 14p 





DRURY LANE. 
Monday.—Merchant of Venice. 


Tuesday.—Acis and Galatea, Prisoner 
of War, and The Windmill. 

Wednesday.—No Performance, 

Thursday.—Acis and Galatea, Prisoner 
of War, and The Windmill. 

Friday. — Two Gentlemen of Verona 

Prisoner of War, and Windmill. 
Saturday.—Acis and Galatea, Prisoner 

of War, and The Windmill. 

The new Pantomime of Jack Cade, or 
Harlequin and Duke Humphrey, on 
Monday evening only. 

Perhaps the greatest triumph of sce- 
nic art, the most extraordinary rea- 
lization of natural effects, the most 
perfect embodiment of fabulous and 
mythological lore, was achieved on 
Saturday last in the revival of Acis 
and Galatea. This revival was pro- 
duced in a manner that reflects the 
highest credit on Mr. Macready’s 
spirit and classical taste. We fully 
expected, from the subject, one of 


those light intellectual treats which 
have been afforded under his man- 
agement; but we confess that expec- 
tancy, high as it was, was entirely 
overthrown by the daring original 
power of the performance. It is to- 
tally unlike anything that has ever 
been seen on the stage, and appears 
in its complete state like some an- 
tique gem; the manner in which the 
chorus, ample in point of numbers, 
was diciplined into action ;—the 
dancing of some of the groups in 
festive honours around Pan, whilst 
others fall into natural and pleasing 
— surpassing aught of the 

ind that has ever been witnessed on 
these boards; throughout the whole 
of the opera the chorus perform the 
9g of the old classic chorus, and 

y looks, gestures, and motions ex~ 
pressed its sympathy; it leads Acis 
to Galatea, it disparts rejoicing 
round the lovers at their meeting, it 
recognises with horror the voice of 
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Polyphemus, it mourns the sad fate 
of Acis and soothes the sorrows of 
the despairing Galatea, and finally 
exults with her in the conclusion 
when her lover rises from his state of 
death into the immortality of a river 
God. All this applied merely to the 
action ; the singing was equally sur- 
prising and beautiful; in fact, some 
of the bursts were perfectly electri- 
cal and thrilling. 

It is impossible to speak in suffi- 
cient terms of praise of the scenery 
painted by Stanfield; each view isa 
picture of art, such has never been 
exhibited on the boards of a theatre, 
and equal if not superior to any dio- 
ramic painting. The effects intro- 
duced are as surprising as they are 
original, for instance, on the rising 
of the curtain, there is a scene repre- 
sented of the sea-shore by moonlight, 
and the rushing of the waves upon 
the sand, which makes all other 
scenes that have been witnessed per- 
fectly childish in comparison; the 
rising and breaking of the waves, 
falling over one another in succes- 
sion, with the gradual transparent 
spread of the water upon the sand 
and the retiring surge making music 
among the shells and stones are so 
perfectly and so naturally contrived 
that it is difficult to believe it only a 
scenic illusion. The other scenes 
are equally beautiful and admirable 
in coloring and effect; these pictures 
enjoy the advantage of being appre- 
ciated and felt, not only by those who 
are acquainted with the processes by 
which effects are produced and who 
are learned in the details of art, but 
by all persons of good taste to whom 
an accurate representation of nature 
is a charm; they are actual trans- 
cripts of nature in every respect. 

Of the artists who appeared in the 
Opera Miss P. Horton, as Acis, was 
the most striking, from being so 
unusual and yet so successfulan effort 
of that clever lady. The score of 
the music had been transposed to a 
** Contralto” range for her, and she 
sung it in the very best and purest 





style; her tone was full and melodi- 
ous, her executions vigorous and 
finished, and her expression full of 
unafiected eloquence ; in her acting 
there was a beautiful classical grace 
in every thing she did, and she ap- 
peared to fall into the most graceful 
and elegant attitudes without know- 
ing it, as if she feltimbued with the 
spirit and importance of the charaec- 
ter; Miss Romer as Galatea, we 
thought rather nervous; the music is 
of a different character from what 
she has been accustomed to sing; 
still, when she had deep pathos to ex- 
hibit, she gave some of those touch- 
ing and thrilling points for which 
she is so distinguished; Phillips 
played the part of Polyphemus the 
Cyclops and sang with infinite taste ; 
in fact, a little more energy would be 
preferable in this character than 
taste; his voice seemed hardly loud 
enough for such a monster as he re- 
presents. Allen as Damon. one of 
the shepherds, perfectly took the au- 
dience by surprise; he has wonder- 
fully improved and covered the de- 
fect of a weak voice by the most 
finished execution and vocal skill. 
To conclude this (what may appear 
a most enthusiastic account,) the 
most remarkable part of the whole 
performance was undoubtedly the 
management of the chorus; the una- 
nimity that seemed to inspire them 
was perfectly wonderful, and the 
way in which they were grouped, 
both as to masses of colour and atti- 
tudes, superior to anything that has 
ever been seen; the oft vaunted Ger- 
man chorus falls far short of this 
triumphant feature: every honour of 
this most extraordinary production 
is necessarily due to Mr. Macready ; 
the master mind has been at work 
and has given birth to the most ex- 
traordinary and complete production 
that has ever graced the boards of 
Drury Lane Theatre. 

The saloon here is now frequented 
by highly respectable company ; la- 
dies may be seen walking with their 
daughters in considerable numbers, 
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which is a great relief between the 
play and afterpiece, the boxkeeper 
never failing to give the company 
due notice when the after-piece is 
about to begin. 

A comedy by Jerrold was produc- 
ed on Tuesday called the Prisoner 
of War; it was completely success- 
ful; we shall give further particulars 
in our next. 





COVENT GARDEN. 
Monday.—The Irish Heiress. 
Tuesday.—Klena Uberti 
Wednesday.—No Performance. 
Thursday.—Norma. 
Friday.—The Irish Teiress, 
Saturday.—Elena Uberti. 

The new Pantomime of Guy, Earl of 
Warwick, or Harlequin and the Dun Cow 
every Evening. 
Mr. Bourcicault’s new comedy, the 
Irish Heiress, which was produced 
on Monday evening has not equalled 
our expectations in comparison with 
London Assurance, it falls off in 
point, in humour, in tact, and in in- 
terest; and although: the principal 
actors and actresses of the establish- 
ment were engaged in it, and did 
their utmost to carry it triumphantly 
through the first night’s ordeal, we 
are quite certain it will not maintain 
so favourable a position as Mr, Bour- 
cicault’s first comedy. The plot is 
neither novel nor very interesting, 
and on that account we may dispose 
of it very briefly. There is Sir Wm. 
Stanmore, a spendthrift, (G. Vand- 
enhoff) whose mother locked up in 
a cabinet a parcel of letters proving 
him not to be the son of her hus- 
band ; in selling off these goods to 
raise money these letters fall into the 
hands of Supple, a lawyer, (Cooper) 
who in his youth had deceived a 
young French woman by a fictitious 
marriage, and had by her a daughter, 
whomhe rears in Scotland, where she 
is deceived into a supposed fictitious 
marriage by Stanmore; in the end, 
however, when Stanmore’s villany 





_ has reached its height it is discovered 


the latter marriage is legal, and this 
discovery counter-acts the desigus of 
the illegitimate baronet upon his 
cousin Norah Merrion, the Irish 
Heiress (Madame Vestris,) who had 
given her heart to Percy Ardent, (C. 
Mathews,) and this, with the mutual 
Jealousies of her old guardian Lord. 
W. Daventry (Farren,) and his young 
wile (Mrs, Nisbett,) which had been 
fostered by the intrigues of Stan- 
more and the meddling of Major 
Fuss (Harley,) and the Hon. Mrs. 
Comfort, a blue (Mrs, Orger,) aided 
by the wrong delivery of a couple of 
letters constitute the plot. In the 
characters assumed by Mrs. Orger 
and Harley, we trace some resem- 
blance to Sir Benjamin Backbite and 
Mrs, Candour; Madame Vestris’s is 
the most original part, and she treats 
the audience to a very pretty piece of 
gentle brogue; G. Vandenhoff was. 
very unseemly in his character of 
Stanmore, which to be sure, is a 
heavy one; but the others were all 
well impersonated, Farren was re- 
markally good, and.so was Wigan 
as a French valet. The scenery is 
superb, purticulicly 1 spacious ve- 
randah and the banks he Thames, 
which was enihusiastically « plaud- 
ed. There were a few calis tor the 


author at the end of the ut 
he did not appear, and farrou give 
out the comedy for represe:( «tou 
three times a week amid a fair share 


of applause. 


ADELPHI. 


It was a most pleasing task to notice 
last week the production of a very 
effective spectacle which is being per- 
formed with success at this theatre, 
and its merits as a show are very 
great, as no taste or liberality has 
been spared in rendering it effective ; 
real water has been laid on to drowa 
the applause of the audience,—a 
horse plunges into the billows, and 
altogether, the piece goes off most 
swimmingly; there is plenty of bus- 
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Ye and excitement, some pretty, but 
rather noisy, music, several bloom- 
ing and handsome dancers with a 
fair show of legs, and last, not 
least, some very beautiful scenery ; 
but here our praise must end, the 
language is trash, unmitigated trash ; 
where such vapid and commonplace 
sentiments could have been found it 
is impossible to imagine, nor is the 
plot so intelligible and interesting as 
we could have expected from the ori- 
ginal plot, from which this is said to 
be a close copy; in fact, all the at- 
tention of the management has been 
paid to the accessories, whilst the 
main feature, interest, and clearness 
of plot, purity, and refinement of 
diction, have been sadly overlooked. 
Norma continues its triumphant ca- 
reer, Paul Bedford is greater than 
ever, Wright fully shares his laurels, 
nor should Mrs, H. P. Grattan be 
passed over in silence. The Panto- 
mime has been withdrawn, much to 
our satisfaction, and Peak’s adapta- 
tion of Ten Thousand a Yeur intro- 


duced in its place, The “ interest,” 
upon this drama lias, however, 
dwindled away, » «i we advise the 
Management te oiler soin: Laing else 
m exchang: which tay become 
“ current.’ We are sorry to hear 
that O, Smit! in some of his devilish 
fits has ho | a biow up with Yates and 
has sec:.deda from the theatre; “ Oh! 


Pat | 


iow could you have done so 
toc.ush a thing; you have shown the 
ioven foot.” 





SURREY. 
There has been no ei: in the per- 


formances this wee izabeth La- 
zarus, Mrs. Norma, and the Pan- 
tomime, The theatre was closed on 
Tuesday in consequence of the fune- 
ral of Mr. Davidge, and the follow- 
ing day being Ash Wednesday it did 
not open till Thursday. 





VICTORIA. 


The revival of Ivanhoe has been 
sufficiently remunerative to keep it 





another week on the boards, and in 
consequence, the promised new dra- 
ma, to combine the whole strength 
of the company, has been deferred. 
Geraldine, and the Wild Irish Girl, 
have preceded Ivanhoe as last week. 





QUEEN’S. 

A most gorgeous, brilliant, and 
effective drama called the Queen of 
Cyprus, or the Bride of Venice, has 
been produced upon these boards in 
a manner that reflects the highest 
credit on the management. The 
story is founded upon the same sub- 
ject as at the Adelphi, but is far bet- 
ter worked out, and the dialogue is 
written with care; the humourous 
characters introduced are funny with- 
out vulgarity, and the scenery and 
tableaux managed with most surpris- 
ing skill. All the company have 
excellent parts to which they do am- 
ple justice, and as one and all infuse 
animation and energy into their res- 
pective characters, it would be invi- 
dious, perhaps, to single any particu- 
lar one for especial notice; they all 
did their duty nobly and carried out 
the author’s conception to the very 
letter. The costumes are tasteful 
and elegant, the groupings full of 
character, and the final scene when 
the Venetians are overthrown by the 
victorious Cyprists, exciting in the 
extreme. We have seldom witnessed 
a more spirited scene than this last, 
as the stage represents the moat and 
fortress Nicosai with part of the city 
a prey to the flames, the Venetians 
in crowds driven from the walls and 
biting the dust under the successful 
banners of the Cyprists, headed by 
their Amazonian Queen, (Miss Ro- 
gers,) beautifully dressed, who really 
in this “ looks every inch a Queen.” 
Mr. James deserves every credit, 
and we trust that the public will not 
merely owe the obligation, but give 
him his due by flocking to the doors 
and gazing upon Venetian scenery 
and its bridge of Sighs in his thea- 
tre of a minute size. 
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OLYMPIC CIRCUS. 


The Eglintoun Tournament appears 
to have proved a decided hit, and to 
have brought crowded houses every 
evening since its production. We 
omitted to state in our last number 
that Mr. Batty personates the Earl of 
Eglintoun, a Mrs. Batty Lady 
Seymour, or Queen of Beauty. 





COUNTRY THEATRICALS. 
From our Correspondents. 


Fatmoutn Taratre.—On Monday 
evening, Master Owen, a youth of 
sixteen, essayed the part of Hamlet ; 
his figure is good, and his concep- 
tion of the part creditable to his years, 
and, all circumstances considered, 
his performance was highly respect- 
able. 

Luptow, The tragedy of King Lear 
was got up here, the other day, ata 
short notice. The gentleman who 
personated Gloster managed to say 
something like the author until the 
scene where his eyes are put out, and 
then he was obliged to ask permission 
to read the rest of his part; which he 
did to the great amusement of the au- 
dience, 





MR. MACREADY 
AND HIS 
ANTAGONISTS. 


Most of our readers are probably 
aware of the inveterate antagonism 
which a portion of the Sunday press 
is waging against Mr. Macready, 
though very few may be acquainted 
with the motive which actuate these 
panderers to the tastes of those who 
think a theatre should be made sub- 
servient to the pu:poses of a brothel. 
That Mr. Macready’s interest will be 
but little affected by their disgraceful 
opposition, and that he will continue 
to.stand, as he has for the last few 
years, the foremost champion of the 
legitimate drama, and a bold reform- 
er of the abuses of the saloon, no 
unprejudiced person can for a mo- 





ment doubt, for he has that on his 

side which will carry him beyond 

the reach of a host of puisne perse- 

cutors, namely, the invulnerable 

principles of truth, honour, and jus- 

tice. Who, then, are his assailants ? 

There is the John Bull, with its in- 

signia of the Bible and Crown, and 

its purveyorship, par excellence, 

of facts and scraps for the Clergy, 

floundering in a kind of hodge-podge 

of abuse at the purification of the 

saloons. The Satirist, that inimit- 

able concoction of indelicacy, which 

no head of a family can place upon 
his breakfast table, assigning simi- 
lar grounds for its opposition (and 
here, indeed, it is in character,) and 
withal, complaining that Mr. Mac- 
ready is no actor, Mr. Gregory, 
doubtless, believing there is no ac- 
tor in the world equal to himself; 
then the Dispatch, groaning over a 
keen rebuff which Mr, Macready 
once, deservedly, gave the editor for 
tampering with his privilege of free 
admission; and, lastly, the Sunday 
Times with its half-dramatist, half- 
actor, theatrical editor, who is doubt- 
less in a vortex of jealousy and cha- 
grin because Mr. Macready sees no 
peculiar talent in his heavy lucubra- 
tions. Look on which side we will 
towards Mr. Macready’s opponents, 
we find them actuated by petty or 
personal motives without the least 
shadow of principle or fairness ; and 
hence, though they may for a week 
or two make a hubbub like the boy 
who plays so conspicuous a partin 
the fable of The soy and the Wolf, 
they will be in the end as little re- 
garded, by people of sense and dis- 
crimination, as their foolish pzoto- 
type, and the result will be the loss 
of numbers of their subscribers in 
disgust. 


DRAMATIC NOTINGS. 


No, 2. 
** Facts are stubborn things.” 


THE DRAMA’S PALMY DAYS, 
We often hear ople talk about the 
palmy days e drama and de- 
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ploring its fall; how ridiculous such 


an opinion is, will be evident from | 
the following statement extracted | 


from an old file of play-bills in the 
days of Kemble and Siddons. 
‘The number of times Shakspeare was 
layed at Drury Lane from the open- 
ing ou the 2nd of April to its closing, 
7th July, 1794; supported by J. P. 
Kemble and Mrs, Siddons: 
Macbeth ......-.---- 13 Times 
As You Like It ...... 3 
King Henry VIII...... 2 
Much Ado about Nothing | 
Total 19 
Number of times Shakspeare has 
been played at Drury Lane from its 
opening Dec, 27th 1841 to January 
21st 1842, supported by Mr. Mac- 
ready and others: 
Two Gentlemen of Verona 9 Times 
Merchant of Venice .... 10 
Total 19 
Thus it will be seen that Mr. Mac- 
ready has played Shakspeare, already, 
in one month as many times as he 
was played in three months in 1794. 
J. ES 


The voice of death seems to sigh in the blast 
As it sweeps o’er the earth to the dark stur- 


my sea; 
On the hard frosty plain the leaflets are cast, 
And creaks in the wind the old hollow tree. 
Adown the lone lane so scorchy in Spring, 
7 ee the green grass and red flower 
eam 
Nomore the bright skies with glad voices ring, 
"tfrom yon grey ruin the sad owlets scream. 
"he streamlets in fetters, the Ice King hath 
Made 
Cling fast to the sod, all hoary with snow ; 
No more through the meadows, through fo- 
_rest and glade, 
Their bright merry waters triumphantly flow. 
Bring then the goblet filled up to the brim, 
With hot spring ale, or red rosy wine; 
- tho’ the broad skies and streamlets be 
aim, 
We'll make a bright summer with friendship 
divine, 
Jonn OrTON. 


THE DEMON ARCHITECT. 
(Continued from page 37.) 
* Will not thy rival part with his 
plan upon any condition ?” 
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“ Yes, upon one,” answered the 
architect. 

“ And that is—— 
the priest. 

“* That I will give him my sou! in 
exchange,” moaned the architect, in 
despair. 

“ This rival architect must then 
be the Evil One,” whispered the 
monk. 

“ It is Satan,’ exclaimed the ar- 
tist, at the same breath. 

** And dost thou imagine,” en- 
quired the priest, without appearing 
in the least alarmed at the awful 
name pronounced by the architect, 
“that this Cathedral would cause 
Cologne to be one of the marvels of 
Germany ?” 

* Our city would be queen of the 
world,” replied the architect. 

** Blessed Virgin!” exclaimed the 
holy man, clasping his hands and 
uplifting his eyes towards heaven; 
then suddenly turning to the archi- 
tect, 

“* Art thon very anxious about 
thy soul ?” 

The architect gazed at the priest, 
but not with astonishment, for he 
understood that as he was about to 
barter his eternal perdition he would 
at all events obtain in exchange the 
thanks and the high opinioa of his 
native city. 

** Holy Father,” said he, ‘* doubt- 
less I value my soul as a gift from 
the Almighty, and which I should 
wish to return to the Almighty, but 
nevertheless I am too ready to sacri- 
fice it if, by making this sacrifice, I 
may become the first architect of the 
world.” 

“ T would rather,” said the monk, 
“* see thee make the sacrifice to God 
than to thyself, bu! whatever be thy 
motive, as religior is to be profited 
thereby, I will come to thy assist- 
ance. But beware of pride, for 
pride will be thy bane, and eventu- 
ally cause thy doom unless thou 
givest a check to thy rising ambi- 
tion.” 

“ And do you say,” exclaimed the 
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artist, “ that I may obtain the plan 
without being damned.” 

“That may be done,” said the 
priest. 

“* How so, holy father? pray tell 
me.” 

“Thou hast tried violence and 
corruption ; cunning yet remains.” 

“* What, cunning! surely we can- | 
not cope with Satan by such means.” 

*“* Leave that to me, my son; 
come with me to the church of St. 
John: I will give thee a holy relic, 
by which means thou mayst obtain 
the Demon’s plan without endanger- 
ing thy soul.” 

The architect accompanied the 
priest to church, where, after having 
confessed and obtained absolution, 
he received from Father Ambrose 
the sacred relic, with the instruc- 
tions. 

“Arm thyself with courage, my 
son; meet the Demon this night, 





and when he is about to show you 
his edifice, touch his hand with the 
relic and he will immediately drop 
the plan. He will menace; he will 
howl; he will curse; he will rave, 
and tear the earth in passionate an- 
ger; but continue to face him with 
the relic, and fear not. God is more 
—— than Satan, and Satan will 
e crushed,” 

“ But, holy father,” responded 
the timid architect, “ when I have 
parted with the relic may not the 
Demon return and seize me as his 
prey : 

“ No, there is no danger of that 
as long as thou art in a state of 
grace; but beware of the deadly 
sin.” 

“ Then,” joyously exclaimed the 
architect, “‘ I am safe, holy father! 
for I am neither a glutton, nor a 
miser; neither am I indolent, en- 
vious, passionate, nor luxurious.” 

“Thou hast omitted pride, my 
son ; beware of pride. That sin 
lost one of the angels, and by the 
same means mayst thou suffer.” 

“ T will watch over my conduct ; 
fear not good father; if I falter I 
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shall hasten to you for strength and 
assistance,” 

“ Heaven guide thy steps, my 
son,” muttered the old man, giving 
his protegé a holy blessing. 

** Amen,” responded the archi- 
tect, who retired to his chamber and 
passed the remained of the day in 
earnest prayer. 

(To be continued, ) 
A FRLEND TO A FRIEND. 
AN IMPROMPTU. 

My good friend can it be, 

Ts there no Ellen ‘Tree? 

Are the folks over wise ? 

Does the Herald tell lies ? 

Or pray what do they mean 

When they call Ellen Keen. 

Chit Chat. 

The following is the Programme of the 

Concert at Apsley House, on the visit of 
the King of Prussia to the Duke of Wel- 
lington, February Ist, 1842. Parte Prima 
—Quartetto, Mi manca la voce, Miss 
Kemble e Miss Rainforth, Mr. Harrison 
e Sig. R. Costa (Mose) Rossini.—Aria, 
Paga fui, Miss M. Hawes, (Il Ratto di 
Prosperpina) Winter.—Quintetto, Blow 
gentle Gales, Miss Rainforth e Miss M, 
Hawes, Mr. Harrison, Mr. Stretton, e 
Sig. R. Costa, (The Slave) Bishop.—Air, 
Il soave e bel contento, Miss Kemble, 
(Niobe) Pacini.—Quartetto, Ecco quel 
fiero istante, Miss Kemble e Miss M. 
Hawes, Sig. R. Costa e Mr. Stretton.— 
Parte Seconda :—Polacca and Chorus, 
Per voi fedeli amanti, Miss Kemble, Miss 
Rainforth, e Miss M. Hawes, Mr. Stret- 
ton, Mr. Harrison, e Sig. R. Costa, (Il 
Torneo) Earl of Westmoreland.—Duo, 
Mira la bianca luna, Miss Kemble e Sig. 
R. Costa, (Les Soirees Musicales) Rossini. 
—Canzonet, My mother bids me, Miss 
Rainforth, Haydn.—Duo, For the sake 
of these, Miss Kemble e Miss Rainforth, 
(Norma) Bellini.—Coro, L'Asia in faville, 
Miss Rainforth e Miss M. Hawes, Mr. 
Harrison e Mr. Stretton, (Aureliano) Ros- 
sinii—Violoncello, Mr, Lindley.—Con- 
trabasso, Sig. Dragonetti.—At the Piano- 
Forte, Sig. M. Costa. 

Mr. Charles Kean and Miss Ellen Tree 
have at length entered into the holy state 
of matrimony. The wedding came off 
in Dublin last week. 

The King of Prussia was much pleased 
on his visit to the Thames Tunnel, and 





ordered fifty pounds to be given to the 
workmen, 
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On Saturday last the funeral of the late, 
Mr. Ducrow took place, and was attended 
by a numerous body of spectators. The 
following persons attended his last remains 
to Kensal Greeu, where the deceased ‘had 
a vault built some years ago, and where 
his former wife had been deposited. . The 
first carriage was occupied by his wife and 
mother, Miss M. Ducrow, Mrs. Wood, 
and Mr. Broadfoot ; the second, Messrs. 
Anderson, Oscar Byrne, (his executors) 
and Master Ducrow, nephew to the de- 
ceased. There were other coaches which 
contained the following gentlemen :— 
Doctor Wray, Messrs. Bunn, Hall, Cal- 
cott, Mackintosh, Westmacott, T. P. 
Cooke, B. Webster, Fitzwilliam, Law- 
rence, Elliott, Duburg, Evans, Gomersal, 
West, Crossley, Hillier, Wilkinson, Wie- 
tand, Tomkins, Honner, Sheppard, W. 
Smith, J. Smith, C. Bland, Osbaldiston, 
&c.&e, 

Rubini,—This unrivalled singer si to re- 
appear this season at the Italian Opera, for 
the last time. In Spain, where he has 
been singing, he received from all quar- 
ters, testimonies of the admiration of the 
Spanish people; the Queen presented him 
with a magnificent ring ; and the Duke of 
Ossuna, one of the richest Grandees in 
Spain, made him a present of a double 
pin, set with brilliants, valued at 10,000 
francs The Opera of Madrid, in the 
name of the Spanish musicians, presented 
him with a superb dressing-case ornament- 
ed with his bust in solid silver. 

Jcnathanisms.—A house-painter in New 
York, grained a door so exactly in imita. 
tion of oak, that last year it put forth a 
quantity of leaves, and grew an excellent 
crop.of acorns. 

The funeral of the late Mr. Davidge 
took place on Tuesday; the attendants 
were principally his own relations; the 
corpse was interred at Norwood. 

We understand that he has left £50 to 
fifty different charitable institutions, and 
a fortnight’s salary to each-of the perfor- 
mers of the Surrey Theatre. 


TO CORRESPONDENTS. 


J. E,—Will see that we have already written 
an article on the subject. 


T. Forster.--Mr. Anderson, we believe, was 
born in Scotland; and made his first ap- 
pearance at Covent Garden, September 
30th 1837, in the character of Florizel, in 
the Winter’s Tale. Mr. Macready made 
his first appearance at Covent Garden Sep- 
tember 16th 18]6, as Orestes in the Dis. 
tressed Mother 
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To our Readers.—Orders for our publication 
“may be given at the office, to be sent to 
any part of the country, by paying a quar- 
‘ter in advance, Is. 6d. If we pay the 
postage, the quarter will be 2s. 6d. 


All Communications Sor the Editor to be 
forwarded to the Printer, post paid, 





ADVERTISEMENTS, 


Madame Tussaud’s 
Baker Street. 


he PRINCE OF WALES is just 
added, also Commissioner Lin and his 
Consort, modelled expressly for this ex- 
hibition by Lamqua, of Canton, with the 
original magnificent dresses, jewellery, &c., 
obtained at a great risk, and brought over by 
a gentleman, to whom a reference ean be 
given; the only figures of the kind ever ex- 
1ibited in Europe. Also, just added, the 
Princess Royal in her beautiful cot, with the 
robes of George the Fourth, designed by him- 
self at a cost of £18,000.—Admittance one 
shilling. Open from eleven till dusk, and 
from seven till ten.—Madame TUSSAUD 
and SON, Bazaar, Baker Str, Portman Sq, 





Royal Albert Saloon. 
SHEPHERDESS WALK, CITY ROAD, 


| Bag mrm gag pursuant to Act of Parlia- 
ment. H. BRADING, Proprietor. 
Great success of the grand military spectacle, 
the BATTLE of WATERLOO, in which 
Mr. Meredith’s highly trained stud of harses 
nigholy appear. This dramatic production, 
with the new and enlarged stage, the admi- 
rable groupings, the graphic acting of the 
double company, the Ea ity of the animals 
and the beautiful evolutions by the troops, 
are the theme of universal approbation. It 
will be repeated every evening. With a 
Select Concert, gymnasium, elegant dancing, 
comic singing, &c.. To conclude with the 
unrivalled PANTOMIME. Admission; 
Saloon 6d.; Reserved seats, 1s.—Director, 
Mr. T. Jones. 
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or particulars inquire at No. 74 Newgate 
Street—letters post paid. 
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